tradition revisited

TOM STUART-SMITH

ulet revolution

An early start in the restoration of histaric gardens
imbued Tom Stuart-Smith with the ability to revisit
traditional forms and draw fresh magic from old ideas

IF ANY DESIGNER EFITOMIZES THE STATE OF BRITISH GARDEN DESIGN AT THE MOMENT,
it is Tom Stuart-Smith, After a quiet start as a designer working on historical con
servation projects in England through the 1080s and 1o00s, Stuar-Smith burst Lo
prominence after 1308 with astring of six gold-medal-winning gardens in just nine
years at the Chelsea Flower Show, which really put hism on the map 25 a designer.
His diplomatic manner also snade him the immediate cholce for Britain's most aris-
tocratic patrons—including the queen herself, whoin 2002 commissioned Stuart-
Smith tadesigna new garden next to the entrance drive at Windsor Castle,

His work iz a good barometer of style because it unites the English “lapestry"
tradition of intense herbaceous-border design, in the tradition of Gertrude Jekyll
and the Artsand Crafts movement, with the influx of new natvralistic and ecolog-
ical planting ideas from Holland and Germany—the go-called Mew Wave planting

movement—with its swaying drifts of grasses and tall perennials arrayed in natu-

ralistic fashion, particularly impressive in late summer and early autumn

What this means in practice, asseen at Broughton Grange forexample {right), is
thatStuart-5mith's border designs tend to be composed of drift plantings of power
ful plants, which are repeated through the garder and organized with all the care
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Left: &n early ganden at the
Chetsea Flower Show deman-
strated Tom Stuart-Smeth's abil-
ity to combine minimatism with
the English taste for naturalistic
planting. Portrait of the de-
signer. Here: Rill and planting at
Broughton Grange—the riythm
of plants repeated is a compa-
nent of Mew Wave planting, but
color is key Lo the English style.
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Here: Chelses 2006 was another
gold-madal year for Stuart-
Smith, who was acclaimed for
this virtuoso play on contrast-
ing materials: Cor-ten steal,
stonework, boewaad and lush
planting. Cpposite: Winning
show gardens included a knot
garden for Chanel. & walled po-
tager, typical of the grand scale
at which Stuart-Smith werks.
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and panache one would expect of the British tradition. The whaole 15 lent a clear
structure that is formed by pust a few species of grasses—typically miscanthus, sti-
pa or carex. The main difference between the British interpretation of New Wave
planting and th2 continental one is in the continued British emphasis on color,
in tandem with structure, and a liking for as wide a range of plants as possible. A
pated-down plant palette is emphaticaliy not the British way, and this is echoed in
Stuart-Smith's work, which unites horticul;urz] complexity with structure.

his mecting of horhicultural traditions could be seen ta the most marked
degree yet in Stoart-Smith's garden at the Chelsea Flower Show in London last
year (shown left), where a matrix of grasses offset choice flowers such as bearded
irizes, =alvias, verbascums, knautia, allium, euphorbia and stachys.

Alter the unbridled exuberance of 14
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harder desipgn. Stuart-5mith's contral

and sense of scale in planting has been influential. Moments of sheer flair are also
his ferte. In the Chelsea garden shown left, for example, the tonal relationship
between the hare hrown stems af the “ordinary™ leatherlaaf viburnum ( Vikwrnum
rhpridophpifem)—which Stuar-Smith found growing inunusual standard formin
a German nursery—and a wall of rusted Cor-ten steel beyond—suggests a confi

derice borr of Tom's years as a landscape designer working on a large scale —TR

B Far mare information on the work of Tom Staart-Smith see lomstaartsmith,co.uk,
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